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Kunapipi refers to the Australian Aboriginal myth of the Rainbow Serpent which
is the symbol of both creativity and regeneration. The journal’s emblem is to be
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of Australia.
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EDITORIAL
A general issue is an exciting thing because the coming together o f its individual
parts is so often productive of something unexpected. I am reminded of Jamaica
Kincaid’s comment on gardening cum writing in her essay, ‘Flowers of Evil’1:
As I started to write this (at the very beginning) I was sitting at a window that looked
out over my own garden ... and my eye began in the deep-shade area, where I had
planted some astilbe and hosta and Ranunculus repens, and I thought how beautifully
the leaves of the astilbe went with the leaves of the ranunculus, and I took pleasure
in that because in putting things together (plants) you never really know how it will
all work until they do something, like bloom.... Just now the leaves in the shade bed
are all complementary (but not in a predictable way — in a way I had not expected,
a thrilling way). And I thought how I had crossed a line.... My feet (so to speak) are
in two worlds.... (159)
Like the plants in K in c a id ’s garden, ed itorial excitem ent lies in the
unpredictability of the shape, light, colour and texture of ideas that offer something
more than themselves when they are brought into contact with each other in a
single volume (or garden). The design, or complementarity, is only apparent
after the fact; and it is apposite that Kincaid should move from an observation
about the pleasure of unpredictable complementarity to a reflection on border
crossing — ‘And I thought how I had crossed a lin e ...’. So many o f the
contributions to this issue address, struggle with, reflect upon the nature of the
spaces we inhabit — the lines we draw around us, the demarcation of boundaries
that are breached or bridged by discovery of unpredictable association and
sympathy with ‘the other side’— the discovery of an unexpected complementarity.
So much writing is about making the strange familiar and the familiar strange
— crossing the borders, negotiating shifting spaces. In her essay on André Alexis’
Childhood, Cynthia Sugars writes of ‘a generative space from which creative
self expression might emerge’ and Alexis himself speaks of ‘the necessity of
alienation to creativity’. It would seem that much creativity is generated from
the liminal space — the paradoxical condition — of being an inside outsider.
Such is Kincaid’s position in the pages of The New Yorker, one that she uses to
maximum advantage, and, like Kincaid, I must admit to a design that is both
accidental and deliberate in making use of her observations to remind readers
that the next special issue is dedicated to Caribbean Cultures.
Anne Collett

Jamaica Kincaid, ‘Flowers of Evil’, The New Yorker, Oct 5 1992, pp. 154-59.

